From Modern to Contemporary (HART 292)     2021-2022 FALL
Prof. Ahu Antmen
 (ahu.antmen@sabanciuniv.edu)
CLASS DAY AND HOUR:   Tuesday 10.40-13.30  
COURSE DESCRIPTION:   This course focuses on the history of Western art from the late 19th to the late 20th century, ending in a discussion on the transformation of avant-garde practices through the age. Touching on cultural concepts such as modernity, modernism, originality, formalism, anti-formalism, the avant-garde and postmodernism, it is a survey that focuses on the visual art and artistic culture of the 20th century in the context of historical changes and shifts in society.  
COURSE OBJECTIVES: 

· To achieve a chronological insight into the art of the Western world in the 20th century.
· To gain an understanding of cultural concepts such as modernity, modernism, postmodernism and the avant-garde in relation to art practice.
· To learn about major Western art trends, artists, artworks in the 20th century and make comparisons between formalist and anti-formalist approaches to art making.
· To gain an understanding of the historical and cultural contexts that influence the diversity of artistic mediums such as painting, sculpture, performance, installation.
· To question the cultural premises of modern and contemporary art; ie. the reflections of national, ethnic, gender identities that shape and reshape forms and ideas in the context of art and its histories. 
COURSE STRUCTURE, REQUIREMENTS AND GRADING: 
· This is a lecture and discussion course which requires regular attendance and participation. The readings are an integral part of the course and necessary for our discussions. 
· You will be expected to take one midterm and one final exam, which will involve identification, analysis, comparison and interpretation of course material.

· So if we sum up: active participation (20%), midterm exam (30%), and final exam (50%) will altogether make up your final letter grade, based on the SU Grade System, where 0-39 is an F and 85-100 is an A. I do not use a seperate curve system. 
COURSE COVERAGE / This course coverage should ideally be for two terms, so there may be some changes to our weekly programme as we proceed. Thank you for your consideration.  
	Introduction: From Modern to Contemporary

	Art and Modernity: Academic vs. Avantgarde 

	The Beginnings of Modern Art (Impressionism and Post-Impressionism)

	Liberation of Colour and Form  (Expressionisms: Fauvism, Die Brücke, Primitivism)

	New Ways of Seeing (Cubism, Futurism, Cubo-Futurism) 

	Visual Languages of Abstraction  (Suprematism, Constructivism, De Stijl, Bauhaus)

	Creative Revolt in Times of Unrest (Dada and Surrealism)  

	The Rise and Fall of Modernism (Abstract Expressionism and Pop) 

	Beyond Modernist Forms and Ideas (Minimalism and Conceptual Art)

	New Tools: Body Politics (Performance Art and Feminist Art Practice) 

	In and Out of the White Cube (Institutional Critique and Land Art)

	Back to the Studio (Post-Conceptual Painting and Sculpture... and Photography)

	Arts and Identities: Postmodernism(s) and Contemporary Art Practice 

	Review: When was modernism, what is contemporary?.. 


USEFEL SOURCEBOOKS FOR THIS COURSE:
Nikos Stangos (ed.), Concepts of Modern Art-From Fauvism to Postmodernism, Thames and Hudson, 1994
Liz Dawtrey et al. (ed.), Investigating Modern Art, Yale University Press, 1996
C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994

Hal Foster et al., Art Since 1900, Thames and Hudson, 2011

H. B. Chipp, Theories of Modern Art, University of California Press, 1968. 

J. Gaiger-P. Wood, Art of the Twentieth Century-A Reader, Yale University Press, 2003.
D. Hopkins, After Modern Art-1945-2000, Oxford University Press, 2000
P. Wood-et. al. (ed.), Modernism in Dispute-Art Since the Forties, Yale University Press, 1993
I. Sandler, Art of the Postmodern Era, Westview Press, 1998. 

K. Stiles-P. Selz (ed.), Theories and Documents of Contemporary Art, University of California Press, 1996.  
If you want or need to read a summary in Turkish : 
Ahu Antmen, Sanatçılardan Yazılar ve Açıklamalarla 20. Yüzyıl Batı Sanatında Akımlar, Sel Yayıncılık, 2008. 

Watch in your own time, it’s a fun way of learning! 
Impressionism: Revenge of the Nice, documentary by Matthew Collings
The Rules of Abstraction, documentary by Matthew Collings
Bauhaus: The Face of the Twentieth Century, documentary by Frank Whitford
Pollock, a feature film by Ed Harris

Peggy Guggenheim-Art Addict, a documentary by Lisa Immordino Vreeland

Marina Abramovic-The Artist is Present, a documentary by Matthew Akers-Jeff Dupre
READING(S):
I have given you a list of useful sourcebooks above. In SUCourse, you will find that I have provided you with some chapters from these books which I think will help you follow along the course. Most are from these two books: 

Nikos Stangos (ed.), Concepts of Modern Art-From Fauvism to Postmodernism, Thames and Hudson, 1994

Liz Dawtrey et al. (ed.), Investigating Modern Art, Yale University Press, 1996

Our Topics: 
	Week
	Topic

	1
	Introduction: From Modern to Contemporary


	2
	Art and Modernity: Academic vs. Avantgarde 



	3
	The Beginnings of Modern Art (Impressionism and Post-Impressionism)

Paul Cézanne, Excerpts from the letters, pp. 16-23, Theories of Modern Art, ed. Herschel B. Chipp, Theories of Modern Art, University of California Press, 1968. 

Vincent van Gogh, Excerpts from the letters, pp. 29-47, Theories of Modern Art, ed. Herschel B. Chipp, Theories of Modern Art, University of California Press, 1968. 

Paul Gauguin, On His Paintings, pp. 67-86, Theories of Modern Art, ed. Herschel B. Chipp, Theories of Modern Art, University of California Press, 1968. 

Richard Schiff, “Defining Impressionism and the Impression”, pp. 181-188, Art in Modern Culture-An Anthology of Critical Texts, ed. Francis Frascina-Jonathan Harris, Phaidon Press, 1992.

Stephen F. Eisenman, “The Intransigent Artist or How the Impressionists Got Their Name”, pp. 189-198, Art in Modern Culture-An Anthology of Critical Texts, ed. Francis Frascina-Jonathan Harris, Phaidon Press, 1992.



	4
	Liberation of Colour and Form  (Expressionisms: Fauvism, Die Brücke, Primitivism)

Henri Matisse, “Notes of a Painter”, pp. 72-78, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994

Ernst Ludwig Kirchner, “Program of Die Brücke”, pp. 67-68, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 


	5
	New Ways of Seeing (Cubism, Futurism, Cubo-Futurism) 

Guillaume Apollinaire, “On the Subject in Modern Painting”, pp. 179-181, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 
Pablo Picasso, “Picasso Speaks”, pp. 210-213, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994  
Clement Greenberg, “The Pasted-Paper Revolution”, pp. 89-94, J. Gaiger-P. Wood (ed.), Art of the Twentieth Century-A Reader, Yali University Press, 2003. 
Filippo Tommaso Marinetti, “The Foundation and Manifesto of Futurism”, pp. 145-149, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994. 


	6
	Visual Languages of Abstraction  (Suprematism, Constructivism, De Stijl, Bauhaus)

Wassily Kandinsky, from “Concerning the Spritual in Art”, pp. 86-94, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 
Kasimir Malevich, From “Cubism and Futurism to Suprematism: The New Realism in Painting”, pp. 166, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 
Piet Mondrian, “Dialogue on the New Plastic”, pp. 282-287, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994

Alfred H. Barr Jr, from “Cubism and Abstract Art”, pp. 361-363, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 
Alexander Rodhenko and Varvara Stepanova, “Programme of the First Working Group of Constructivists”, pp. 317-318, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 

Walter Gropius, “The Theory and Organization of the Bauhaus”, pp. 338-341, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 



	7
	Creative Revolt in Times of Unrest (Dada and Surrealism)  

Marcel Duchamp, “The Richard Mutt Case”, p. 248, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994  
Tristan Tzara, “Dada Manifesto 1918”, pp. 248-253, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 
Hannah Höch, “A Few Words on Photomontage”, pp. 112-114, J. Gaiger-P. Wood (ed.), Art of the Twentieth Century-A Reader, Yali University Press, 2003.
André Breton, “Surrealism and Painting”, pp. 440-446, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994  
Rosalind Krauss, “Photography in the Service of Surrealism”, pp. 114-131, J. Gaiger-P. Wood (ed.), Art of the Twentieth Century-A Reader, Yali University Press, 2003.


	8
	The Rise and Fall of Modernism (Abstract Expressionism and Pop) 

Clement Greenberg, “Modernist Painting”, pp. 756-760, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994  
Clement Greenberg, from “After Abstract Expressionism”, pp. 766-769, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 
Jackson Pollock, “Interview with William Wright”, pp. 574-578, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 
Harold Rosenberg, from “The American Action Painters”, pp. 581-584, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 
Richard Hamilton, “For the Finest Art, Try Pop”, pp. 726-727, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994

Andy Warhol, “Interview with Gene Swenson”, pp. 730-733, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 
Lawrence Alloway, “The Arts an the Mass Media”, pp. 700-703, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 



	9
	Beyond Modernist Forms and Ideas (Minimalism and Conceptual Art)

Allan Kaprow, from “Assemblages, Environments and Happenings”, pp. 703-709, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994

Donald Judd, Specific Objects, pp. 809-813, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994

Sol LeWitt, “Paragraphs on Conceptual Art”, pp. 834-835, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994

Joseph Kosuth, “Art after Philosophy”, pp. 840-850, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994

Lawrence Weiner, “Statements”, pp. 881-883, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994
Jeff Wall, “Marks of Difference: Aspects of Photography in, or as, Conceptual Art”, pp. 145-164, J. Gaiger-P. Wood (ed.), Art of the Twentieth Century-A Reader, Yali University Press, 2003.


	10
	New Tools: Body Politics (Performance Art and Feminist Art Practice) 

Marina Abramovic and Ulay, “Dialogue with Heidi Grundmann”, pp. 758-759, K. Stiles-P. Selz (ed.), Theories and Documents of Contemporary Art, University of California Press, 1996.

Chris Burden, “Untitled Statement” and “Border Crossing”, pp. 768-773, K. Stiles-P. Selz (ed.), Theories and Documents of Contemporary Art, University of California Press, 1996. 
Joseph Beuys, Statements, pp. 890-904, K. Stiles-P. Selz (ed.), Theories and Documents of Contemporary Art, University of California Press, 1996. 
Griselda Pollock, “Painting, Feminism, History”, pp. 227-248, J. Gaiger-P. Wood (ed.), Art of the Twentieth Century-A Reader, Yali University Press, 2003.


	11
	In and Out of the White Cube (Institutional Critique and Land Art)

Hans Haacke, “Statement”, pp. 904-905, C. Harrison-P. Wood (ed.), Art in Theory 1900-1990, Blackwell Publishing, 1994 
Michael Heizer, Dennis Oppenheim, Robert Smithson, “Discussion”, pp. 534-536, K. Stiles-P. Selz (ed.), Theories and Documents of Contemporary Art, University of California Press, 1996. 
Agnes Denes, “Wheatfield-A Confrontation”, pp. 543-545, K. Stiles-P. Selz (ed.), Theories and Documents of Contemporary Art, University of California Press, 1996. 
Christo, “Wrapping Up Germany: Interview with Sylvere Lotringer”, pp. 550-556, K. Stiles-P. Selz (ed.), Theories and Documents of Contemporary Art, University of California Press, 1996. 

Andrea Fraser, “From the Critique of Institutions...”, pp. 123-135, J. Welchman (ed.), Institutional Critique and After, SoCCas Vol. 2, Jrp/Ringier, 2005


	12
	Back to the Studio (Post-Conceptual Painting and Sculpture... and Photography)

Benjamin H.D. Buchloch, “Gerhard Richter: Legacies of Painting”, pp. 105-118, Jeanne Siegel (ed.), Art Talk-The Early 80s, Da Capo Press, 1988. 
Donald Kuspit, “Julian Schnabel”, pp. 153-158, Jeanne Siegel (ed.), Art Talk-The Early 80s, Da Capo Press, 1988. 

Donald Kuspit, “Anselm Kiefer”, pp. 85-93, Jeanne Siegel (ed.), Art Talk-The Early 80s, Da Capo Press, 1988. 

Jeanne Siegel, “Cindy Sherman”, pp. 269-285, Jeanne Siegel (ed.), Art Talk-The Early 80s, Da Capo Press, 1988. 

Jeanne Siegel, “Barbara Kruger”, pp. 299-313, Jeanne Siegel (ed.), Art Talk-The Early 80s, Da Capo Press, 1988. 

Jeanne Siegel, “After Sherrie Levine”, pp. 245-257, Jeanne Siegel (ed.), Art Talk-The Early 80s, Da Capo Press, 1988. 



	13
	Arts and Identities: Postmodernism(s) and Contemporary Art Practice 

Craig Owens, “The Discourse of Others: Feminists and Postmodernism”, pp. 249-261, J. Gaiger-P. Wood (ed.), Art of the Twentieth Century-A Reader, Yale University Press, 2003.
Amelia Jones, “Body Art/Performing the Subject”, pp. 261-274, J. Gaiger-P. Wood (ed.), Art of the Twentieth Century-A Reader, Yali University Press, 2003.
Okwui Enwezor, “The Black Box”, pp. 319-326, J. Gaiger-P. Wood (ed.), Art of the Twentieth Century-A Reader, Yali University Press, 2003.


	14
	Review: When was modernism, what is contemporary?.. 




